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INTRODUCTION

I have no intention to be confusing or coy with JH.  Just because it is in an alternative format doesn't 
mean it's some sort of test or game.  My thoughts about the piece, I feel, should not be held in secret.  
I'm not a sphinx and this isn't a riddle.

The font used primarily through the piece is called Red Dragon: Francis Dolarhyde, created by 
FilmFonts.  I found it on www.fontspace.com.   This is a very deliberate choice, which seems obvious 
now.  Thomas Harris' Francis Dolarhyde, I think, is a good contemporary version of Jekyll and Hyde, 
yet the good/evil split is between the killer and the FBI agent hunting him.  The melodrama is toned 
down, but it's impossible to have a good/evil theme without melodrama.  

I honestly don't mind melodrama; I only find it a boring structure with which to work.

I agree with most of what JH says in the play about Jekyll and Hyde and the unfairness of historical 
comparisons.  JH butts head with it soF much, the intensity of the force makes me suspicious.  JH is the
one making the comparisons, no one.  It's such an obsession, too.  But being a scholar requires a 
healthy load of obsession, accompanied by too much skill textual analysis.  This applies to many 
people, not just scholars: the repetitive self-analysis and analysis of the world which fuels fantasies 
about the future.

I've never had a good relationship with history.  I'm not a historian and I don't relish in historical study. 
When I have done, I did so only as a side-effect of other work.  When working on cognitive theory, I 
found myself blasted in the face with theories about memory, knowledge, autobiographical memories 
and how this forms history and constructs our interaction with the world.  Historians, I think, can be the
most anal retentive of scholars; I found the hoarding of dates and names and locations repugnant.  It 
irritates me that such value is given these facts; as if we cannot, as human beings, cannot live without 
the knowledge of Christopher Columbus or Nazi Germany.  We also have the reshaping, remolding, 
reinterpreting of facts, presented as truth, lacking the disclaimer that this is only what one person 
thinks, and this interpretation won't survive fifty years, if that long.

Yes, I've experienced much force with history. 

I love the novel Jealousy by Robbe-Grillet.  It's a wonderful portrait of jealousy; jealousy becomes a 
fanatic action of analysis.  To feel jealous is to analyze everything about the beloved.  To analyze, in 
turn, is to be jealous---the desire to clutch and hoard and understand everything about the beloved and 
oneself.  The first time I finished reading it, I started the novel all over again. 

I've just noticed that there are only five characters in JH.  There are dozens of avenues for performers, 
but only five named characters: JH, Father, The Chair, The Wife, and The Plume.

Father:  he appears only in the buried drafts, always handwritten.  I didn't want the story of his death 
due to cancer to overpower the play.  I also felt that any “higher” presence within the script would be 
too loud.  Father exists painfully and forcefully below the surface.

The Wife: the most instrumental, important figure in anyone's life.  It isn't a figure dictated by sex; 
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anyone can be a Wife.  The Wife is support, nurturing, unflinching acceptance, the haven in which one 
may collapse without fear.  I've learned much about what a Wife is through my husband.  It is difficult 
to be one, and be on the receiving end.  As JH says, “I feel guilt.  I feel it so strongly, it becomes metal 
in my mouth, choking me.”I think the most interesting thing about JH's Wife is her (I believe she is a 
“her” in the text) asexuality.  It's such a provocative choice.  She has no desire for sex, but she feels 
sexual jealousy.  It's not seen as a an illness, but as a characteristic.  I think the choice is very un-
American.

The Plume:  In some of the texts she is named as S.  I have been The Plume, have known Plumes, work
with Plumes, watch them gather and move in flocks through universities and bars.  There will always 
be Plumes because we will always believe everything will work out how we fantasize about it.  And 
that the person we worship feels the same worship in return.  Later, when we have experience and 
begin forming the future with more jaded views, our Plume moments get rarer and we look on other 
Plumes with pity.  We hope the pain they will endure won't be as agonizing as we think it will be.

The scanned pages of Stevenson's Dr. Jekyll and Mr. Hyde come from three different editions:
The Essential Dr. Jekyll and Mr. Hyde: The Definitive Annotated Edition.  Leonard Wolf, Editor,

published by ibooks.
The Dover Thrift Editions The Strange Case of Dr. Jekyll and Mr. Hyde.
The Barnes and Noble Classics edition, The Strange Case of Dr. Jekyll and Mr. Hyde and Other

Stories.
The handwriting on the pages is my own.

I've been working on this play for over a year; this is the longest I've ever spent working on a play .  
I've written at least twice as many additional pages of texts as are contained in this version.  Many of 
the pages I scanned, those from a spiral notebook, are my drafts which I assumed would never be seen 
by anyone.  It was only through the process of putting JH together did I realize the treasure these pages 
are.  We are always taught to dispose of drafts or put them aside, collect them together like plastic 
shopping bags we are sure we'll use one day.  But drafts are to be something we hide in creative shame.
They have Mistakes, Bad Choices, the Dead Ends of plot points.  But JH is obsessed with such layers 
of projected future.  There is no accuracy or consistency because, when looking at the historical future 
those things are unneeded.  

I structured JH around the Force Image Scheme.  Force is an extremely broad umbrella which is, for 
cognitive linguists such as Turner, et al., separated into kinds of Force:  Compulsion, Attraction, etc.  I 
found as I worked that all these forms of Force came into play, that JH isn't just about Compulsion, but 
about all forms of force.  Perhaps Compulsion is the most utilized Force.

DEDICATION
Most especially, my Dad.
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To compare me to such melodramatic 
pulp as Jekyll and Hyde is offensive, 

insulting and degrading. My life is not a 
Victorian morality tale structured for 
your entertainment.  You should be 

ashamed of yourself for assuming such a 
comparison.  I am not out of control. 
As for Good vs. Evil: if you still believe 

in that, you need to stop reading
fairy tales.
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The facts we claim to have of Good 
and Evil in history are projections of 
the future, based only in  terror of 

ourselves and what we are capable of 
doing.
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There is no point at which to begin. 
Nothing to indicate where I should 
go.  Therefore this is not a journey. 

This is an unleashing.
Yes, I am afraid.

But not enough to remain suppressed.
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JH with The Wife.

JH
I want to try to commit suicide.  Don t look at me like that; I didn t say succeed.  ' '

THE WIFE
What?

JH
I need to be near the edge.  I want the, I want the feel of my life right there, right in my 
hands, on the edge and mine and the control of the moment to know that I own the moment.

THE WIFE
This is a joke.  You said you wanted to learn how to do practical jokes.

JH
No.

THE WIFE
But this isn t funny!  What s the matter with you?' '

JH
I told you!  I need to grip my life!

THE WIFE
Grip your life?  What does that mean?  
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JH
I told you-

THE WIFE
I mean it, stop playing with me.  It s not funny!'

JH
You don t believe me.'
pulls out  a knife; holds at wrist( )

This isn t real, I know this isn t the moment, it s too soon' ' ' -

THE WIFE
Give me the knife.

JH
I know I m just trying to prove a point.'
tries to nick the wrist( )

I can t even bring myself to cut the skin a little.'

THE WIFE
If you don t give me that knife I m leaving RIGHT NOW.' '
You ll never see me again.'
Give it to me!

JH
gives knife to THE WIFE( )

Don t say you ll leave me.' '



6

THE WIFE
You know I wouldn t' -

JH
DON T EVER SAY YOU LL LEAVE ME.' '

THE WIFE
Don t ever say you ll kill yourself!' '
I couldn t live if you left me.'

JH
I m trying to...You always complain that I never open up to you.'
I m opening up now!  And all you do is threaten me!'

THE WIFE
Have you been taking your meds?

JH
THAT S ALWAYS THE KNEEJERK!'
This isn t me really talking, it s the CRAZINESS in my fucked up head!' '

THE WIFE
What have you stopped taking?

JH
That s the prejudice in society against the so called mentally ill.  ' -
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Just write it all off to chemical imbalance.  And don t talk to me like a stupid child.'

THE WIFE
What did you stop taking?

JH
  ( )

Those pills make me feel like a zombie.  

THE WIFE
Then get your dosages changed.  Or try something new.

JH
That s always the solution, get on something new!'
One makes me not want sex so get one that will, but that one makes me gain weight and my 
hands shake constantly.  
Look, I m not attacking medicine or doctors.  It s just where we are right now:' '
it s no one s fault that we have to change meds like this.' '
I just don t want it anymore.'
I don t want it anymore.'
This isn t a life: no rage, no lust, no passion.  I go through life on a safely mapped out path.  I'  
don t even have to know what time it is:  I read newspapers until I have coffee and shower'  
until I leave for work and stay there til I come home and stay at home until we go to the 
movies or a barbecue or a dinner party.
I don t walk the path, I m dragged.' '
I m sick of it.  I want to be let go.'
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THE WIFE
Okay, I understand what you re saying.  Are you on any meds at all?'

JH
I ve been tapering off the past couple of months.'
This is the last day.
pulls out a bottle of pills; empties a large quantity into hand( )

We could drink a toast as I take the last handful.
Will you?

THE WIFE
Promise me something.

JH
Anything?

THE WIFE
You do nothing without telling me first. 

JH
I will.

THE WIFE
No matter what it is.  Promise me!

JH
I promise.
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gives THE WIFE a bottle of something; they open the bottles; JH tosses the pills in mouth( )

JH
talking through pills( )

To rising from the dead, and then approaching death with clear thinking and steady hands.

they drink( )

END OF SCENE
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A sudden, abrupt end is a tactic of the afraid.  People who throw themselves from 
bridges: they just want it over.  They aren t thinking clearly or are incapable of'  
thinking at all.  I, however, have never had such a strong sense of clarity.  The 
approach of death must be lengthy: I must create a long corridor and see Death 
coming toward me so I might examine every detail. 

Perhaps this is what my father was thinking.  Illness.  Let the body take itself.  Let 
it change almost irreversibly.  I ve heard pain is brutal professor.'

Perhaps syphilis.  The Giant of Illnesses through history.  Let me feel the death of 
Kings and Writers and our best dictators and thinkers.  

How does one contract syphilis?
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All fear is a fear of death.
To grip my death and release it with calm, like a 
dove letting it flutter away that will remove all-  

fear.
When a person dies isn t important.  A week from'  
now, a year from now, ten years from now it 
will happen.  Fighting for one s life is undignified'  
and pathetic.  To struggle in attempts to ward 
off the inevitable all for what?  Possibly one-  
measly month?  What could possibly happen in a 
month that would be so important to humiliate 
oneself in order to delay the inevitable.    

Everything has already been done.
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The chair of the History department summons me forth into 
the office.  The Chair sits in the throne of the department. 
The one person I really liked and admired in this 
department for all its brilliant work.  Now The Chair 
only seems like a vibrating tuning fork.  The agitation, 
mania, paranoia, frantic energy it feels: it pinches my skin.

We re approaching the time of year when we consider'  
our adjuncts, deciding whether or not to keep them another 
year.  Are you working on any research projects?  There s'  
also the matter of your, shall we say, eccentric teaching 
methods?  This is a history department, not a theater 
department.  

I walk out of the office and can t breathe.  I fall'  
down and the secretaries have to help me off the floor.

JH in a lecture hall.  Students are loudly talking and laughing.
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JH
I have your papers-
Settle down, everyone.  I have your papers to give back.
Hey, quiet down.
Hey,-
I SAID SHUT THE FUCK UP.
silence( )

Thank you. Welcome to class, Scholars.  It s time to thank your parents for paying'  
for this academic experience.  Those lovely, deluded people.
I have your papers.
  ( )

Your book reviews for The Italian Boy.
To say the least, I m disappointed with your work.'
To say the most,
  ( )

this is the worst fucking work I ve ever seen.  All of you did graduate high school,'  
right?  Lab rats on LSD could ve written better papers than this.'
throws papers on the ground( )

I have too much dignity to hand these back.  With work of this quality, all of you 
will be garbage collectors.  So begin your training and pick up the garbage you gave 
me.
Actually, they are worth just one thing: you could use them to line the cage of a 
stupid, primitive sloth a creature incapable of human language, thought, intelligence or-  
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empathy.  That MUST be what you think of me.  You obviously didn t think I d' '  
understand what you wrote.  That I would appreciate brilliant observations such as 
“The Italian Boy was boring because it was dumb  or ” “Italian boy wasn t really'  
history because of it didn t have any real facts that could be proven with'  
certainty. I memorized that one to tell the Dean when the more arrogant of you go”  
to her with complaints about me.

I m not taking questions or comments right now:  have some dignity and accept'  
your pathetic work. 

Let me show my appreciation for the gift of cage lining by putting it to use.
pisses on the papers( )

All of you receive an F on this assignment.  
Don t even consider coming to my office to fight over this.'
Now get out.

END OF SCENE( )
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The Wife approaches JH.

THE WIFE
How s it going?'

JH
It s going.'

THE WIFE
But how?  Bumpy, smooth, scary?  
Crazy?

JH
Come on.

THE WIFE
Possibly lose your job crazy?

JH
You heard.  How?

THE WIFE
My friends are your co workers.  -
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JH
It s over.  I apologized and the class can do the paper over.'
It s like it never happened.'

THE WIFE
Your hands shake a lot.  
I thought going off the meds would stop the trembling.

JH
Too much caffeine.
It s not possible to go completely drugless,I m afraid.' '

THE WIFE
How is your suicide planning going?

JH
It s going.  I ve been too busy with grading to give it much thought.' '

THE WIFE
Good.
You will keep talking to me, right?  You won t let go and sink, right?'
RIGHT?



19

JH
I m fine.'
Really.
I m fine.  I m so fine I ve taken up embroidery.  Look: a sampler for the kitchen.' ' '  
I have so much time not taking pills, I had to do something.  
Embroidery.  Tell me it s lovely.'

THE WIFE
It s lovely.'
kisses JH s head( ' )

If you don t stop lying to me, I ll kick your ass.' '

END OF SCENE( )
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JH office.  S THE PLUME  knocks.  ( )

JH
If you re not my :  go away.' 330

S
entering( )

I am.  

JH
Sit.  You re failing and you re panicked over your grade.  I ll bet Mommy and Daddy' ' '  
are angry.

S
They re always angry at me for something.'
I was disappointed when you apologized.  Why did you do it?

JH
My wife likes it when I m employed.  I spoil her too much.'

S
Every professor here is a pathetic pushover.  They swallow our bullshit and we 
shovel it in their mouths.  They don t teach us and we don t learn.  Our world is' '  
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one where we get handed everything we want.  And we can party and fuck and 
get fucked up as much as we want.

JH
How delightfully sad and insightful.

S
You called us out.  You made us smell our own bullshit.  Pissing on our work, that 
was so brilliant.  You know you re a hero now.  There s a Facebook group called,' '  
My Paper Got Pissed On in History  and Now I m Into Golden“ 3300 '  

Showers.”

JH
Fantastic: I m the bomb.'

S
You re right:  I am a pathetic student and I don t want to be anymore.  I want' '  
to work again, not be in this academic resort.  I want to learn until it hurts.  I 
want it to hurt.

JH
You re so adorable.  Get out of my office.'
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S
I m totally serious.'

JH
And I m totally having a totally fucked up migraine.'
I have to puke and I d rather not do it in front of you.'
I don t want anymore Facebook groups about my bodily functions.'

S
I m totally serious about this pain learning thing.'

JH
Totally out.

S Leaves; JH vomits( )

END OF SCENE( )
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Our marriage has never been consummated. The 
Wife and I had sex once...well, it wasn t'  
really...Some would say it was sex and in other 
circles, we d be laughed at.  The subject never'  
came up: before the incident and after.  After 
the wedding, it didn t occur to either of us for'  
days that we should have had sex.  I suddenly 
realized we had forgotten to consummate our 
marriage days into our honeymoon.  We were in5  
London, in a cab going to the theatre and we 
passed two prostitutes on the corner.  High skirts, 
holes in their stockings, make up that had been-  
troweled on their faces: I thought how absurd 
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anyone would pay for sex with that.  Then I 
laughed.  I laughed and turned to The Wife and 
said, Guess what we forgot to do?“ ”

Bring the tickets?!  I ll murder you if“ '  
they re back in the hotel.  Those were goddamn'  
expensive.”

No, my darling, we forgot to fuck.“ ”
We laughed for most of the night, bursting into 

giggles whenever there was a double entendre in 
the play.

We continued to forget.  That night and months of nights that followed. 
Neither of us mentioned it to anyone.  I m sure there must have been some stigma'  
we felt as we were oddballs of the times.  But, honestly, we never thought to 
discuss it.  



29

JH and The Wife.

JH
I think it s important.'

THE WIFE
What is?

JH
To confront one s death.'

THE WIFE
Agreed.

JH
How does one catch syphilis?
It was easy a hundred years ago; it was on the street corner in the form of a 
rat, a whore or a little girl selling oranges.  I ve read statistics that syphilis is on'  
the rise again, but where exactly is it?

THE WIFE
What. Are you talking about?
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JH 
If you were going to catch syphilis, where would you go?

THE WIFE
I thought you were talking of confronting your death.

JH
Are you listening to me at all?

THE WIFE
Yes, Darling.

JH
Don t give me your Automated Operator Voice.  I m trying to have a conversation' '  
with you.

THE WIFE
I m listening, Darling.'

JH
I SAID STOP USING THAT VOICE!  I M RIGHT HERE!'

END OF SCENE( )
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JH and THE WIFE sitting, reading quietly( )
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JH and THE WIFE sitting; THE WIFE reads and JH types furiously on a(  
laptop)
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JH at FATHER s house( ' )



34



35

THE PLUME wrapped in a leopard coat with a high fur collar.  Seeing her—  
standing outside the History Building, smoking, made me think of my mother and 
grandmother.  Their elegant, carefully manicured look.  

THE PLUME smoking; JH approaches( )
THE PLUME
Aren t you cold?'

JH
Extremely.  I like it.  It makes the world all blue.

THE PLUME
Blue?  Do you really see a color change when it s cold?'

JH
You do that very well.

THE PLUME
What?

JH
Make smoking look sexy.  Phillip Morris should make you their poster girl.



36

THE PLUME
I look sexy smoking?  No one s ever told me that before.'

JH
The era of the sexy smoker is over.  
My mother made it a ritual.  The hand reclining back, cigarette between forefinger 
and middle finger, held right at the filter line.  Bring it to your lips, raising your face 
upward as if for a kiss.  Purse the lips while dragging, blow the smoke upward 
without following it with your eyes.  Holding eye contact while blowing upwards is 
a gesture, an invitation to come inside.  
These days smoking is suicide.  That sells just as well.  It s probably more persuasive.'  
It s why you smoke, isn t it?' '

THE PLUME
Yes, it is.  I never thought of it like that before. I could listen to you talk all day.

JH
I could talk all day.  It s my most irritating vice.'
I talk even if I don t know what I m talking about.  You haven t learned to' ' '  
appreciate the act of speaking until you ve taught a class.  When you say something,'  
and see people less educated than you write it down, that goes to your head.  It s too'  
easy to make shit up just to keep everyone writing.
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THE PLUME
Have you lied to us in class?

JH
How many times have you thought about killing yourself?

THE PLUME
How did you know?

JH
Every intelligent person has at some point.  Only the stupid live forever.
takes the cigarette from her and takes a drag( )

Tastes like a skeleton.

THE PLUME
I m not intelligent.'

JH
You have potential.

THE PLUME
Ouch.  
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JH
Stop fishing.  It s ugly.'

THE PLUME
Isn t everyone in love with death?  It s the death wish or something.  Sex and' '  
death, it s all we want.'

JH
They do come together.

THE PLUME
Zing.

JH
I did just say that, didn t I?'

THE PLUME
How often do you think about suicide?

JH
As much as I think about sex.
About a hundred times an hour.
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THE PLUME
I know what you mean.  It s been forever since I last got laid.'

JH
Me., too.  It s been a coon s age.' '
Is that a racist statement or is it a raccoon reference?

THE PLUME
When did you get laid last?

JH
Probably before you were born.

THE PLUME
You re not THAT old.  Come on, I m serious.' '

JH
When was it for you?

THE PLUME
Six weeks.
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JH
And that s torture for you?  Six weeks is nothing. This country s obsessed with sex.' '

THE PLUME
What about you?  Seriously.

JH
I shouldn t talk about this with you.  You re my student.' '

THE PLUME
We ve shared a cigarette.  In American Culture that s the same as having sex.  So' '  
you can tell me anything.
And nothing goes on Facebook.  

JH
I ve never had sex.'

THE PLUME
Shut up!

JH
I m being totally serious, dude.'
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THE PLUME
You re married!'

JH
You don t have to fuck in front of a judge to be legally married.'

THE PLUME
What?!  I don t get it.  Are you like a eunuch or something?'

JH
I m in complete working order, I assure you.  Now, especially.'
Maybe if we run into each other at a bar some night, you can buy me shots and 
I ll explain it.'
I have class.

THE PLUME
What bar?  When?  Tonight?

JH
Go work on your paper.  Your rough draft was a mess.

END OF SCENE( )
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JH and THE WIFE, sitting quietly; THE WIFE reads and JH works intensely on a(  
laptop)

JH
I want to go off my meds.

THE WIFE
I would rather not have arthritis.  But there it is.

JH
I m serious.'
I want to go off my meds.

THE WIFE
You can t.'

JH
Yes, I can.

THE WIFE
No, you can t.  You re addicted.' '

JH
I m not an addict' -
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THE WIFE
You ve been on them for, how many years, since high school at least.'
Your body is addicted to them.  You can t just go off them.'

JH
I ve been tapering off.'

THE WIFE
You re going off them now?'

JH
I have been.

THE WIFE
So when you said you want to, it wasn t a statement about future actions' -

JH
It was an unclear attempt to inform you as to my present...chemical state.

THE WIFE
You bastard.

JH
I don t see why.'
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THE WIFE
You can t make a decision about this on your own.  '

JH
I can t believe you said that.'

THE WIFE
I m your wife.  I live with you.  If you go off your meds you ll...I don t know what' ' '  
you ll do.  '

JH
Neither do I.
Please, support me.

THE WIFE
You must have some idea what will happen to you.  What you ll become.'

JH
I don t.  I ve never been off them.  That s the point: I don t have history.  I can t' ' ' ' '  
prepare for the future because I have nothing from the past to guide me.  It s ' exciting.

THE WIFE
How do you feel?  What have you been going through?

JH
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Headaches, vomiting, trouble focusing, I can t sleep anymore.  I get angry easily.'
I m completely off the Seroquil.  That s why I can t sleep.  I have too much energy.' ' '

THE WIFE
You re going to keep the Xanax at least.'

JH
No.  I want nothing.

THE WIFE
Why?

JH
I don t know.'

THE WIFE
That s no answer.  You just don t wake up and say, No more antidepressants and anti' ' -
anxiety pills, and no more sleeping pills and no more pills to control my compulsions and 
mania-

JH
I don t know why.'
I don t know.'
I DON T KNOW WHY.'
Why isn t that good enough for you.  I don t know. You know what, fuck you if you' '  
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can t support me.  You didn t marry me, you married these fucking pills!' '
throws pills at her( )

END OF SCENE( )

The Plume wearing the Boa.  She wrapped herself around me., a hug that didn t squeeze'  
but choked.  I picked stray feathers off my clothes, even from my mouth.  I told her 
something I shouldn t: something not entirely true:'

I can t see your shows anymore.'
Using the word Can t implies that I want to but something forces me away, such[ '  

as a spasm of morality]
On stage, you were too much.
That much is true.[ ]

I didn t like the way I felt.'
Not true.[ ]

You re my student.  I feel that relationship has been compromised.'
A sexier word than Ruin  which would imply destruction.  She wasn t leaving[ “ ” '  

my life]
It took only a few seconds for her to fill in the gaps and her eyes glimmered, wet 

with desire.
Walk me to my car, I ordered her.  
She followed me out.
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What is it sex and the brain and the body?  The body responds, the components work;-  
like a car it can be driven.  Unlike a car it doesn t require training to drive; we'  
all have that training within us.  

What we need to learn, what we need to need is drag racing.
Life with The Wife was like watching a documentary about the theory of 

automobiles.  Occasionally, we discussed the phenomenon and technology but had no 
desire to take a test drive.  Or, like bumper cars, we had no desire ram into each 
other.

Suddenly, I had the need to drag race.  Watching others race only made me 
angry.  I especially wanted t run someone off the road, watch them twist upside 
down and crash into a wall.  I thought The Plume, in such an accident, would 
burn beautifully.

Sexual desire is the need to speed.  The desperate need to feel motion and 
control a massive force.  It s the force,the threat of collision, the violence my mind'  
suddenly understood.
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JH is masturbating; THE WIFE enters( )

THE WIFE
What are you doing?!

JH
I think I m masturbating.  I m not sure I m doing it right because nothing s happening.' ' ' '

THE WIFE
You don t masturbate!'

JH
Not effectively, apparently.

THE WIFE
This must be a side effect of being off your meds.

JH
Excuse me?

THE WIFE
This...sexual desire!  Please take a Xanax.  Just this once.

JH
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That s absurd!'

THE WIFE
It ll calm you down.'

JH
Masturbation isn t wrong.  It s normal sexual behavior.' '

THE WIFE
But it isn t YOU.'

JH grabs THE WIFE( )

JH
You see everything I do as an absence of medication.  This is who I am.  Don t dismiss'  
me-

THE WIFE
Let me go!  

JH
You feel so soft and your body, I could have an orgasm just touching you all over.  
Why don t you want me?  You re not on meds.  Are you afraid?' '

THE WIFE
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No!  I just don t want it!  I ve never wanted it and you ve never wanted it either.' ' '  
Please take your meds again.
You re turning into a monster.'

JH
Fuck you. You re smarter than that.  You know better than to lump me into that'  
melodramatic mush.

THE WIFE
You know if you need this, you can get it somewhere else.  Go to anyone else.  I don t'  
care.  Please, please let me go.

JH
No.

END OF SCENE( )
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HalHALFf Assed Enter Go Fuck Yourself-” ”
JH Now There goes the leader of a revolution-

VOICES OFF projected The Committee— --
JH Center0 looking very ill—
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Is there anyone to thank for easing me through this?

THE WIFE
I want to tell you something about...about what happened last night?

I looked at The Wife.  I wasn t sure what she meant.'

THE WIFE
I m not terrified of sex.  I m not hiding my body beause of some past trauma.  I m simply' ' '  
asexual.  You know that.  You are, too.  Or maybe you were on the medications.  But I m'  
still this way and I don t want anyone, even you. '

JH
What are you trying to tell me?

THE WIFE
I won t leave you.  I ll never leave you.  But I hate you for what you did.  If you go' '  
to someone else for it, I ll hate you for that, too.  '

It was like the feeling of needing to vomit suddenly and violently.  I hung my head, 
staring at the book open in my lap, the letters going fuzzy and bright.  Flickering like a 
strobe light.

THE WIFE
I won t leave you.  I understand.  It s because of the medication.  But I need you to do' '  
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something for me.  Please take SOMETHING.  I understand why you re doing this and'  
I admire you so much for your strength and willpower.  You re much stronger than I ever'  
could be.

JH
You really think that of me?

THE WIFE
Are you crying?

I ran to the bathroom and vomited in the sink.  The Wife followed, holding my hair and 
stroking my back.  I had no idea if I was vomiting or crying or hyperventilating, or all 
three.

THE WIFE
Slow your breathing.  Breathe with me, Baby.  Feel the air going in and out of my lungs. 
Concentrate.  Slowly.  Breathe.

JH
I don t know I don t know I don t know what I was or what happened or what' ' '  
got into me.  I hurt you and you hate me I hurt you and you hate me I hurt you and 
you hate me. 

THE WIFE
No, no, no, I don t really.  I m scared and I don t know what you re capable of.  I' ' ' '  
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don t really hate you.  I m sorry I said that.' '

JH
I m a miserable horrible person who shouldn t exist what s the point.  This is really me but' ' '  
i m not a monster i m not but this is me and I hurt you oh my god how can you love me' '  
and help me I don t deserve you.'

THE WIFE
Shhh.  Don t talk.  Just breathe.'

JH
I don t know how to control it I don t know what s in me am I a monster am I' ' '  
really a monster?

THE WIFE
No, there are no monsters, remember?  That s what you said.  There are no monsters in'  
history; monsters are projections for the future of what we fear we re capable of doing.'  
Judging others is assuring ourselves that our future actions will be different.  Isn t that'  
what you said?
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Fear is a strong passion.  It is with 
fear that you must trifle, if you wish 
to taste the intensest joys of the 
living...
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When The Wife bought The Gun, I thought nothing of it. When I found it in the closet, 
while looking for old research papers and articles I need for my new book, I couldn t stop'  
thinking about it.

I understand why now she bought the gun.  It s so obvious.  She expects violence.  She'  
expects us to have some sort of episode in which we undergo extreme bodily violence.

JH
Why do you expect something violent to happen?

THE WIFE
I don t.  I want to prevent violence.'

JH
Have you always been afraid of me?  Do you really think I m that violent?  Have you'  
always expected this of me, or did you realize what I am after we got mraried?  That s'  
when you bought the gun-

THE WIFE
It had nothing to do with you!  The Gun isn t about you!  I want to protect us and our'  
home!

JH
Is this the best way to commit suicide?  I can t imagine you d want me to do it with a' '  
gun.  Unless you have such macabre curiousity that you want to find me dead and my head 
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blown in half. What do you think it would be like cleaning up my blood and brains?

THE WIFE
I can t believe you just said that.  That was truly horrifying.'

JH
Because it s true.'

THE WIFE
I can t be around you when you talk like this!'

JH
There s nothing wrong with being curious!  It s nothing to be ashamed of!' '

THE WIFE
Get away from me!  You re sick and disgusting!'

JH
I m not sick and disgusting!  This is how I am and I m not afraid to face it.  ' '

THE WIFE
How dare you think that I want that!  I love you.  I couldn t bear to see you' -
When you say things like that to me,
that makes you a twisted, sick monster.
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JH
You re the one who bought a gun!'

THE WIFE
TO PROTECT US!  Not to help you plan your fucking suicide!

JH
I hope that when you do find me dead with my brains sprayed over the wall you can 
admit the truth to yourself.  

THE WIFE
When I find you dead?

JH
Yes.  You know it.  I faced it: I m not the kind to wait to die.  I m the kind that has' '  
to take control of the situation.  Why is that so horrifying!?  Come back here!
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I feel guilt.  I feel it so strongly, it becomes metal in my mouth, choking me.  If 
anything, I am more conscious of people; I can empathize, though crawling in their 
selves does disorient me.
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I withheld contact from The Plume.  I canceled office hours; changed 
my routine so she couldn t find me.  I answered only those text messages'  
which I thought were important, giving just enough communication so she 
wouldn t think I wasn t interested.' '

It was time for her to pursue me.  Pursuit would make her ferocious.
I am making her ferocious.
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I can t do it.  Find another woman.'

Why can t you' -

You re married.'

That didn t bother you before' -

I know-

You said it was my problem.  You said you don t care!'

I know!  It is your problem.  But I can t do it!  Find another woman.'

I m not looking for someone.  Is that what you think of me?  You think'  
I m hunting for someone so I can experiment with adultery?  I don t' '  
want just anyone.  Just anyone can t feed me.  I want you.  You ve' '  
made me so hungry I feel like I m starving to death.  You teased me and'  
now you re blueballing me.  You re inflicting physical pain on me.  You' '  
violent, two faced bitch!  You monster!  You re the monster here, not me!- '
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Now get out of here are you as-  
sick of me as I am of you?
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This is not the future.

I feel no terror.
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